FOREWORD

Museums today are no longer the old curiosity shops which they were
fifty years ago. Today they are active centres of education. They can perform
this task successfully, only, if suitable literature about their contents is made
available. The present book on the bronzes of the State Archaeolcgical Museum,
Hyderabad, by Sri D. N. Varma, who is a well-known scholar in bronzes, thus
fills an essential desideratum in the field of Museum literature.
Art, by its very nature, is a visual commentary on the thought processes
which are abstract and invisible. Still we can appreciate them fully only if we know
something of their various forms, and also the traditions and thought processes of
the period during which they were created.
The first exhaustive treatment of metal images was brought out in 1933
when Gravely and T. N. Ramchandran published a catalogue of the metal images
of the Madras Museum. With the publication of the monumental work on South
Indian Bronzes in 1963 by Sri C. Sivaramamurthy, the present Director of the National
Museum of India, dating of South Indian bronzes was no longer a matter of specu-
lation,but one that could be logically deduced by their distinguishing characteristics.
Now with the wealth of metal images that have been unearthed during the recent
years, the existence of different styles in the different regions of the country, has
come to be widely recognised.
The Hyderabad Archaeological Museum can boast of an excellent bronzes
collection consisting of over 1,200 pieces. Sri D. N. Varma has catalogued above
.435 of the more important ones. Some of the medieval bronzes belonging to the
Chimakurthy style were discovered in Bapatla about a dozen years ago and
brought by me to the State Museum. Similarly, three excellent bronze bells of
the times of the Western Chalukyas of Kalyani were found in Kulpak by me and
brought over to the Museum. These bells contain numerous representations of
the various Hindu icons. Similar hoards, discovered during excavation etc., like
those from Kopparam and other places are also housed in the Museum. The
Museum has in addition, a fairly good collection of Nepalese and Tibetan bronzes
which have been purchased over the years. The Museum has also!a decent collection
of metal images from Varanasi. In India much has been written about Chola
metal images. But the images of the later periods of South India, and those of the
Northy have not received that attention that they deserve. Every phase of art in a
vast country like ours, is a precious heritage, for the story of art is not only as old as
the history of the race, but is also a continuous one, a veritable panorama of over
five thousand years.